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How exactly did Pete Lockett, punk
enthusiast, become the UK’s foremost
percussive authority? Drummer pulls
up a pew to hear his story

wti Lochett |5 sat in his cosy
flat In Morth London. & bep Nless
apartment, it had a stunning view ol
the city, IE's an expanse he's gazed
over many a time while pondering
the mext meve in what's been a
staggeringly sucorsshal career. Inside,
a Portsmouth football strip is plnned
fo the living room wall, & few percussion
instraments are dotted about handily and a
small laptop set-up rests in one of the corners,
The flat has served a5 a rehearsal room and
recording studio for many of his filen and muslc projects,
and as & result its a wonderfully combortable place to
cenduct Drummer's first Interview with &he of the UH'S
greatest percussionists.

Pete, unsurprisingty, 14 in his elemend. Seemingly confent
with his lot and particularty looking forward to a forthooming
irip ko India, he's eminently friendly and incredibly chatty. it's
fortunate. because we have & kot to calch up om A cursery
glance gver fhis CV 003 50ME SNOIMOUE NAMES lpap off
the page. Peler Gabriel, The Verve and BiSrk immediately
draw attendion, but the many heavyweight inkerraliona
{amd particularly indisn) artists he's werked with signal a
player that's as Faemesd Por Firs work hene a% he b in the: many
coiantries whi's rivthmic traditions he's diligently studied.

Pete, then, 5 & true muticisn. He's besn fusing diflgrant
rivythmic traditions successiully for over 20 years and the
props s received, as well as the wodk he's bagged, speak
wolumas. What™s remarkable aboul his sfory 15 that it all could
hirve Bsen 5o, 50 different. How exactiy did & punk-rocker with

wvery Bille kit experience become ok of Britain's Tonemens
authorities on workd percussion? Well, the tale goes a little
like thes.

FROM PUNK TO PERCUSSION

Yiou could say that Pete's route into Eastern rinythmic
tracditiond was guided By Tate A move Lo London bo teek lame
&% & punk rock drumimer 5000 gave 'way 1o a lile-changing
experience. As a result, the career path of a hard ‘n' hesvy
drumimser wal hendamentally altered.

“| todally got inba it by chance, There was a big festhal in
Alpzandra Palace af the time, a free concert, and theé mailc
Came in Ehesugh the wirkdow on 8 summer BhepTe, We were
loe the Bisho kids! Zakir Hussein, this morsier tabla pliger
just happened to be playing and | went to chack it ouf. It was
thie early S04 snd Nd just moved 1o London a3 & punk and
roch drumimses, but | couldn't help but be amared by this ménd-
bedvarine] soured coming from these tiny drems. | thougiht 1'd
quuibe like bo kreow & litthe more Sboat that 1o complement my
arum St playing.”

Pete’s focus. initlally at least, was still very much on the kit
Things, howeves, wene Loon aboul to change.

“AL Ere timse | was a pretty blinkered drom 58 player, to ba
honest, | hadn't been playing all that long = | didn't start until
| was about 19 & couplé af years laber | mdved 1o Loadon 45
| weas, SEill inv ey Bndancy as a dnumime, In & sense, it was gobd
that it came abong at that time because It was e Sow!
There's & whole losd mone S8l o lesnn ke’ | dadnt act on
it irremabdiabily Ehough, IF | @wer see arything in & concert, 'l
chall it up and make & maental nobe of it Lo and behold, thnee
oo four mondhs Laber | taw a0 ad for sdull education courtes
that wene offering labla lessons. That was i from there,”
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NEW LANGUAGE

Learming an entinely new riythmic
language clearly wasn't withaut its
rhallienges, With the Indian fracitson
5o different to that of the West, Pete
Jeagnd wery BEE Common grounil
with his. niew JisCpling.

“Part of the problem in learning
siseh g comphicabed system &5 3
Westerner is that you're not Brought
up wilh it, ¥ou hanen't haed the
20-odd years of Blind learning, of
spding plophe playing it, of knowng
& lol abodst the irloumends’ Cullune
and the way ihe sounds s made,
You're really starting from e

= thirk “developed’ is the
wodd for the Esstern rhythmss
pulture rather Than complicaled .
Techrically, its commaonglace in
india for everyone b play to the
wame bevel s someone like Dawnd
Wechl Th postman, say, plays ke

Darve Wiesch] and there ahé Qrageenis
up froem there, A bot of the dnythmic
repertoire and techaigues that an
iradaed hirot beien deweloped over
mary cEnturEs. 1S almost Mo
laokirsg at the Westorn dnam sef in
200 years time - there'll b2 such a
greater wolame of maberial to lesrm
that it may also become dauntirsg
to someone starting oul. Look at
thie indesendence stull that Thomas
Lang™s curmently GEvkoping oF &
player like Steve Smithl Thal could
b soen 4% intimidatineg Lo someons
wha st wants o kearn how 1o

plary the kil That's a little what It
was like learming some &l The Indian
stydes of peroussion. At least alot
ol Uhe Westarn mussical repirtoirs
s sccessabhel™

ROUTE TO INDIA
Petie, 45 ha'll explain a lifthe later,
Tracuenthy fours and works o Inced,.
bigt hils peroussive SChooling was
doene mainly in the LK. The reason
Bor Ehis, he says, was purdy praciical,
“a bot of the great teachsrs come
o the UK arrpway and i's probatly

Sasher bo bearn cver hine because in
Incia Ehe roule ks slightly slower ard
jeus direct than Weshenn teaching
methods. Obwiousiy, | abwiy's learn
b Fn gagt theene = 0 can i sy
learn whon you're working with
people = but when | finally made it
out b nidia | wenk TRere a5 & player
4 thie emphadis was on giging.”

Unsurprisingly, with the wealth
of pxperience and knowlpdge he's
gathered, thene was pibenky 1o dista
and pats on in his new book indian
Rhythmd Far The Drum 5ot it LS
purl b e Wiesterm kit players an
inslght and & reute Inte Easim
rhythmic fraditiens and Ing=itably
highlights the mental shifts reguined
o Rl on Such o Tath

=That's right. i kocks ak the
suilding biodks of (ke Indian tradition
ahich, in & sense, is different to
what we'ne used to. We may Sei
a piece of music as a collection
ol bars of 304, 254 elc. Basically
sppaking, they would divede Rhal
up 55 that teo bars of 44 would
b S0 &1 & pattemn of S#5+343,
Oitreioarly, Ehat can be extierded
oufl 5o you could have & few bars
looking like S+5+5+3+34345+3 oiL.
That, essentially, i how they begin
to siructure the time flow and Ehe
{ramiwark within which theyT shape
tharlr phrasing.

4 really wanbed Thi book b
B like a bridge. Yes, the ingsan
percusSve culfunes ang Geveloped,
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but anyliking that's developed can

b Bolled bach down io the Building
backs and that's what I've got in the
Book = the bullding blocks of rivihm
Peophe can take litthe chunks of that
and apply & to the dram sef.™

HYERID SOUNDS

Thits nybrid spirit has characterised
Pebe's career from day cne. For him,
it's baen all about taking diflerent
kdeas and working It Into his own
cultural idiom.

“AS 3 musician, (t's all about
being true ko yoursell. | dont wand
i go off and become an Tndian
MRS of & piaudo-indian. It's
boast dicdineg your own thing in that
efvircanment and creating new
Pbarid Sounds”

Cross-fertilisation, then, |5 the
name of the game. 115 an attitude
Irart’s Fasn't just padd divicends
with the broadening of his cwmn style,
it's &t hilpesd him gain 8 masbery
ol a stagoeringly wide ramge of
Instnaments.

“A lot of the instruments are
dane bo dillering degrees, The
speclality stufi Is really the hand
drumming, tabda, darabuia, bongos
wnd S1UP ik Ehat. Some technigiues
&g a ot gasler than others to leamn,
I don't wank to be condescending to
any particular instrumaent, But Some
ane easler than others. It's a5 simple
i that =

Hit missical vocabulary and skill
#cross @ wide range of instruments
R sesen his CV rack up a sevenshy
Erpresiiad gt of heawymsight
naTes. Perhaps more impoessive
% b name of internationsl artisis
thad Teature Projects e Taskoman
and Fepercussion Zone e SBen
Fim lock borns muskcally with Amit

Chatterjee and Biram Gath, while
Vil Vinayakram, Selva Ganesh and
Ustad Zakir Hussaln abso feature.

“Because | did all my Ludyirg
in Englland, it toak a while 10 fnally
qet cut fo indla | think it was 2000
when | did my first bousr ool Uhene,
Ta @ cortain extent, s a little ke
it |5 over here = you are who you
play Wil A you Mk P name
thecugh that. Think of a musiclan
like Miles Drvis snd &l the inonedible
plaryers he's browght through - it's a
bt e that,

“Thee reaction hars been neally good
vabuln ['vie baien cat thare, | get a lok
ol good press, N done a coupde of
TV specials, 50 its going really well
= [wir ot Tour Albaifie comindg ot
there RS year alone 50 there's a kot
of stuff happendreg. | think people are
mstre inkereshed if thoy See you'ne
hing Your own progects and Mbums.
They Se¢ you in a slightly different
wiry rather (Ran jusl & Sessien guny
who st turns up. Thiey 0@ SOMeone
whi's trying to oreate and put
ll.‘iqt"l:htf fours a5 & poditive Ehirsg,
ey ks Peorer i sheceulal B

Tree many riwykhmic traditions
hi's eapiriencdd and techaigues
hiE's stindied Bas re-enloroed one
COMIMon message. Knowledge is one
thing. says Pele, but it doesn't count
T reiieih i E iSn't used musically,

“Whatever genre or cuftural
idigm you've gol thefé i pople
whi pliry musically ard peophe wha
o't You could have a tabla player
who Bnt muesical st sil and coukd
b Al ownd Gl e & rash making
IR sond really haorrible, | think
ngwiedge of different tradifions
5 essential, Bul it has 10 e used
mrasecaly - that™s wihal wa do at
thee end of the day™ Il
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INTERVIL

Pate Locksit

STEVE SHITH
[ . | “Since we mat in

2003 Pote Lockett

&4 it Baoniree & friend,

Incpiration, teacher snd

collaborator, As one of a
few muticlant who s & virtussto in
beth Merth Indian and South Indian
percussion, his abditles on the tabda
(firam the Morth Indlan Hindustani
traditian) amd Kenjire ond kennakool
{from South Indlan Camatlc musich
are world-class. Skgnificanthy,
Pete 4 not only seknowlsdged
and appreciated by Westerners,
but he has bedn scoepted ints the
rarified cirche of msestros of Bath
Narth and South Indian percussion,
no easy feat! | like the fact that
Pate had taken his krowledge of
Indian instroments, rvythms and
technlgues, slong with his Innate
knowledge of Western mausic and
has applied these skills Into a unique
world-view' of peroussian. This
incliutive spproach incorporates
rhyythrms and percussion Inctrsments
fircerm arcund the globe. Pete has the
kind of kigh-fevel muskclanthip that
is & umiversal language, crossang
all bowndaries of style or culture.
To e, that |3 what makes Bim &
valuable contribator in a musical
situation and outstanding a< a solo
artish. Pete and | have playved dus
concerts togethes, he |5 featured on
my latest Vital Information recording
Vitaliration and Pete has parfonmed
Eve with rry band, comtributing a
beautiful mix of colours, texture,
groowe and excitement. | ok
Torwaerd to more collaborations snd
leszons with Pete!™

INDLM PHYTHI WORKSHOP

o My new book, Indlan Riythamd For The Drom Sel, cowers many aspecis of Bhdish
1 rhwthrrde dydbesnd snd their apolication 1o wistenn rhythm and in pariscular,
dram set playing. The bock, svailable via Hudson Musec, cowers The hidkory dnd
Background of 1R Morth and South Indian gysbems bitore delvasg decp ko the
a Baliding blocks, thelr develegment and conlemporary applications. :
e will lock Ak beny sEmnple buikding Bocks in Chis arbicke and develop S0 D80S In
& similar way bo i maberial in bhiy book

Liet's taie bwo simple building blocks, the 3 and 4 Boal units. W lirst 5o thase in phonetic lorm. 1
realy usetal ool for understanding riwthmd, eupecisly whin things got 2 BTty more complicated.

3 beat wnit: TA Kl TA

4 B3t unit: Ta KA DI ME

Theen we will ghee them a simgle sticking oa (e dram 4ol You will top the fowr beat unit sECRING 13 BaSed
on T paradicde:
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Mot we will bulld 5 framework uting he Syllabbed.
To Bggin with we will have: 4 ¢+ 4 & 4+ 4 + 3 {5 19

Lirt's recite this patbenn in a oycle whilsd clapping guarter nobes, The whole patbern will Come DECE, o T
beat alter fowr repeats. Each Syilable i+ an equal bEh nehe

Each gsarier note placement i in bold type:
TAFADIME TAKANME TAKADIME TAKADIME TAKITA
TAEADIME TAMADIME TAKADIME TAKADRIE TAKITA
TAKADIME TAKADIME TAKADIME TAKADWE TAKITA
TAEADIME TAKADIME TAKADIME TARKADIME TARITA

Mo Wt™s oo this on ke drom set with our drum Lot skicking as bolos, Play the right hand o tFe ride and
P @3 quarter notes with the hishat foof and remember (el M0er 1o nepeals you will be badk on beat
cng alfer 19 guarter nobes:

e e e O

This whole oyl ks 15 quarter notes in bevsgth But, we wint B bo b in 454 Tor By moment 20 will modity i thus;
+d #d+ds+

wd wded+d

+d#d+d+d

+ 3= 4 x 16 or four bars of 44)
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It is & simple way to throw patierns off beat and is one of many isleresling sppfications we can employ with
thie hilp of the Indian riythmic units.




