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L nkto your current “state of
There was no cxposure at all, really. | didnl stard
dirumming untd | was 19. | was walking past a drum
shop and saw a sign in the window that sakd, “Drum
Lessons.” | wend in, had a lesson, and 2 weeks later
| wias in a pub band? That's how il all started. | used
to smash my dums up after the gigs - 've pol my
Kaith Moon tattoo, It all started out a lob “heavier
{laughs), That all happened in Portsmouth which is
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on the south coast of England. After a couple of years
| saved up and moved to London and started working
in rock bands. Quite by chance, | came across the
Tabla and Indian music in & similar way to how | came
across the drum sel. There was a big festival in
Alexander Park, Muswell Hill in North London, One
mighl we wene sitling, eating dinner, and this music
came through the window and. ... well, we have a TV
advertisement here in the UK where a group of kids go
off searching for this amazing cooking that they can
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smeell walting in the breeze . .. well it was a bit like that
with the tabla - like, “... what's this music that I've
never heard before? Luckily for me, it was a free
concert and it was compietely mind-blowing. It was
Zakir Hussain (Tabla master) playing. I'd just pla
the drum set up bo that peint. When | heard T
the first time, there was no concept of how it
Ok, you can watch the best drum set pla
wurid, and even il you cant actually dao t
ook at it and you can conceptualize how |
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he's doing that with his feet, it's a multi pedal thing, or
some sort of independent structure. But with Tabla,
when you hear tabla for the first time, there's no
concept of how it's done - you know. How do thase tiny
litthe drums make that massive, massive sound? That
made & really big impression on me. Then a couple of
weels later | saw an advertin the local paper for Tabla
lessons. | mean, |'ve never seen an advert in the paper
for Tabla lessons, and | haven't seen one sincel!!
{Laughs}
My experience is that usually you've got to go leoking
forit...
Yeah, maybe it was karma® Hopefully. Anyway, that
was the beginning.
In retrospect, when you saw Zakir play, what was it
that pot you in? Was it the smarement of whal you
were hearing sonlcally? Was it the complexity of the
rhythm or something else?
1 think it was the overall emotional impact of what was
happening; the musicality of it. Out of all the Tabla in
the world, Zakir ks probably the best drummer in the
world. | don't think many pecple would disagres with
that, | saw him play in Caleutta about 6 wesks ago. it
was a classical selting and it was completely
unbelievable. | don't think many players have got to
that level - that unbelievably high level. One person
that did is a player who's not alive anymore who's
called Harishankar. He was at a similar level of genius.
1 thirsk it was the overall level of impact. For me at that
puinl, | wasn't necessavily thal developed rhythmically.
I'd only been playing for 4 or 5 years. My mind hadn't
developed that much. A lot of the complexities would
have pone right over my head. Bul the impact and the
power of just that pure energy and emalion coming off
someone’s playing with the Tabla. You've got the
crescendo of the bass Tabla, and the viduosic fast
finger work - the melodic thythm work. The whole
thing is such a powerful package
You experienced an awful lot in those performances.
I really believe that we need to listen on many levels
and that listening is a real skill lo develop a8
musicians.
I's so true. Listening is one of the most important
w.‘inr me. As a kid | didn't really listen to music
that much-At 16 or 17 | started to listen to a fow
things: primarily to bands like the Sex Pistols. |
couldn’t play an instrument at the time. | used to
work on the docks at Portsmauth and before I'd go to
work, I'd put on an album like the Sex Pistols, Suzy
and the Banshees, or the Cure's first album - bands
Bk thaat. I | put one of those albums on bebore | went
to work, | couldn’t tum it off. I'd always be labe for
work by 45 minutes because once I'd put them on I'd
hawve to listen to Them again because il made such an
impact on me. The great thing about that s that at
the thme, | wasn't really listening - | wasn't analysing.
Thea music was just having a direct impact on me. The
other thing is, | mean bet's face it, 25 3 drummer Paul
Cook [Sex Pistols) is not the best drummear in the
world by about 47 galaxies, but he plays the music.

It's so impartant for me now to hsten to the music and
\\nnt judge it technically. See it for what it is. All the

different people that listen to it that are not musicians
by it in cortain ways.

that ane of the things often lost in today's
at music has a direct connection fo your
nd to the abstract or imagination. ..

e

One of the things that | am seeing with a lot of young
players is an obsession with technigue. [ call it the
“harder, fastar, louder concept” of playing. | believe
that technigue is angther tool in the musical toal box
along with many others such as listening, musicality,
stylistic kmowledge etc., and ultimately one that is
just one of many tools that a drummer needs. When
your hear the current great drummers such as Steve
Gadd, Vinnie Colaiuta, Simon Phillips and Steve
Smith to name a few, their technigue i only used as
a tool to allow them to create. They are really not
concerned about playing the paradiddles at
mm=210!

Exactly! The other thing is that there are very few
places for those types of players to play! Technique
can be fascinating but | often view it like this;
someone may know as many words a5 ane in a
Thesaurus bul thal does nol guarantee that they may
be able to write a book. Yel, someone who has very
few words may be able to write something very
moving and insightful.

Take us through the process that you go through
whan you first hear a new instrument and make that
decision to master that instrument.

I'm always touched by the sound of the Instruments.
For me I've leamt different instruments to different
levels of what shall we say ... “Idiomatic awareness”.
For example, the Indian drums I've studied absolutely
in depth, whereas with the Latin stuff, | haven't
studied in such depth but | use the Congas and the
Latin concepts on sessions. Having said that, the
Bongos are one of my specialities. And some like the
Kanjira, Darabouka, and Tabla | take on as solo
instruments. UWitimately, they are always a vehicle to
get to the music. Wihen | first heard the Kanjira it just
biew me away with its melodic aspects, the pitch
bending, and the movement of the drum. Then you
have the virtuosic potential that goes with that as
weill, in indlan music you hawe such a rich rhythmic
repertoire and an incredible riythmic system involved
in the whole thing that it just becomes a complete
fascination. (Check out Pete's latest book, Indian
rhythms for the Drum Set). In terms of technigue and
the ‘Harder, Faster, Louder' concepl, some of the
Indian drummers are just aboul untouchable for their
virtuosic ability, so it's humbling when you leam an
instrument like that lo discover that the overall level
of Indian miusicianship is 2o incredibly high. | mean,
in India the Postie (postman) could be an incredible
Tabla player, I'm always trying to connect with my
audience - to me, playing for peaple and not al them,
is whal it's all about.

Let's talk about your work with David Amold -
composer of ‘Casino Royale', "Guantum Of Solsce’
and ‘Die Another Day’, amongst others. How did you
meet David Arnold?

He calted me for a session - an album called “Shaken
nat Stirred’, and that led to a long association. Casing
Royale was recorded at Alr studios London (of George
Martin fame) and | hold the distinction of being the
first parson to cause the studio operating system to
freaze up. There wers, at one point, 96 tracks of
percussion! The studio was completely full of drums.
Mot only my drums, but also we'd hired in loads of
drums, and huge drums made out of oil cans, gant
Did you do much pre-production with David?

Well, the Bond movies are the one exception to how

| normally work on films. In the case of Casino
Royale, David called me a few months earlier and
gave me a brief of where the particular cues may be
it - Africa, Bolivia, Thailand or wherever - and he got
me to write, maybe 8 or 10 percussion cues, about 2
minutes long- | did this in my studio at home. | gave
Pl thiese before he started on the score and he used
these to give him a backbone to his score. Then, |
went in at a later point after the orchestra had been
recorded and played loads and loads of different
percussion. It was 10 or so days in the studic. A lot
of the stuff | do now 1 do from my home studio. | did
the whole of ‘Incredible Hulk 2' and ‘Quantum of
Solace’ from home.

Is that a case of - they send you a file and/or a brief
and you load it up and away you go?

Yes, exactly. Somelimes it's really complex. With the
Incredible Hulk film the composér is Craig Amistiong.
| could get a 60 second or 2-minute cue with 30
different tempos and 15 differenl time signatures
throughout that piece. It's complex putling it
together when it's like that. Often they'll send
whatever the orchestra has put down and that’s it.
But it's interesting though. The mare different things
that come along and challenge you, the happier
| am, realky.

The Casino Royale scong it particularly impressive in
its performance and recording quality.

Yeah, it's a good ono.

How did you come to work with Peter Gabrial?
That came about through my work with the ‘Afro-Cait
Sound System’ for whom | did 4 albums. Peter was
on ane of those albums as was Robert Plant. The
thing about working with people like Peter is that they
all have completely different ways of working. Peter
wasn't there for a lot of those sessions but people like
Jeit Beck and Bjork are very “hands on”™ and give
enormous input into the situation. In fact Bjork has
really clear ideas as to what she wants and how she
wants things riwthmically and in that sense has a
really developed mind. On the other hand, a lot of
people don't really know what they want!

Which of all those artists that you've worked with
have baen really memorable?

They all are to a certain extent. | try to look at my
whole career with things that have had longevity
maybe. Film composers like David Arnold for instance
- we worked very closely logether for mamy years,
over many films, and we had a duo logether at one
point and did a few gigs. In that sense, that stuff
becomes more memorable than just tuming up with
your regular stuff. But it's all part of the bgger
picture. It's like anything. Once you've worked with
people, generally speaking for me, | tend to offer
different sounds and a lot of the time that's what
people are really interested in. You know what can
make their tracks and their music sound different
from the ren ol the mill. it's aboul coming up with
different sounds. ['ve got loads of homemade still
made of different things like milk tops - odd sounds
to complement the regular percussion - the Remo
percussion that | use and the ethnic parcussion such
as the Indian stuff, Some of the film sessions are
more full-on like for example, the film sessions for
Casino Royale.

One of the things on your website s the great
diversity of not andy your instruments but also of the
artists that you have collaborated with eg; the
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cuch musical hwybrids, such melling pols Do they

start with the idea of “who do | need o play with to

make this idea happen™ or, i3 © 2 more organi

It's more organic really, and it comes out of
relationships. You meet someone or hear someone at
a festival and you talk and you end up saying “let’s do
something together one day™. It's nol really a pre-
concelved thing. It's often like opening a new
mystery-box of music and seeing whal comes out
One of the things that | do like are completely
ditferenl musical settings like tha Parallax Beat Bros
with Scanner, who is tha first person to tell you that
e i not a musician. In fact be is more of a sound
designer and te make music with someone whao is not
approaching it from a typical musician's viewpoint s
really interesting for me. I's all about sound and not
some preconception aboul how to make musec.

What brought you to put free lessons on your websie

v very keen fo

st oul

when S0 many pl

play thewr cards Close
their secrets?

| do well l:'rlﬂll;ﬂll. out of music, so for me it's about
giving something back, whatever litthe that is. For
me it was very hard to source the information for
sorme of those instruments, particularly the Indian
stuff. Somecne who lives somewhere more remote
may nol have access o that infermation. 1 want to
give something back, put it out there. | don't want
to mide anything. “This is how these dums are
played (to my knowledge), and here it is.” Sort of,
take it or lepve it.

fer different
and a lot of the
e that's what
e are redlly
interested in. You knc
what can make their
fracks and their music
sound different from
the run of the mill. it's
about coming up with
different sounds.
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ful that you do. | think a fot of what

hnic percussion’ has a certain element

" about it. You can search for a long

to get to the | v of it

Exacthy. A bot of people hide that stulf, | can’l see the
point in that. Just put it out. Imagine if only a few
people spoke English pnd they were the ones wiriting
the literature, whether it was good or bad, they
wouldn't put the basics of the language out there - the
syntax of the language. That's not a kewel playing field.
With the little knowledge | e, | put it oul there and
hopefully more people will starll using i1 in ther
percussion and their playing and in music, generally,
C o wour work, wihal,

Given the varl

sty and depth
WOUr CPHAnEn, makes FrEan deummer?

| think if you play the music. There ane lots of different
robes for a drummer, I one i€ a soloist, the answer is
going to be slightly dillerent than it one & primarily an
accompanist or a band drummer. i you look back to
the "60°s and "70's at some of the great drummers like
Bonham and Keith Moon - I'd inclede these guys
because they're such unigue players. Guys like Gingor
Baker. You'd call them characher drummers - they've
got great character in their playing and it's their
imagination and creativity, They've taken how you
play the basics on the snare and the bass dium and
the high-hat, and they make it their own with their
own creative process, I's the creative process that
gives them their personalily on ihe instrument.
They're not playing stuff by rote or copying stull off the
DVD - this is important in the beginning, bul then you
hawe 1o take it and make your own, and you do this
with your own creative process. | think that's important
o develop individual aspects of your playing - an

individual style. I you're playing with a band as an
accompanist, you're setting up the skeletal struclure
and power of those songs and if you do that in a way
that brings things out in a song, in a musical manmner,
then your jeb is done; you have sicceaded. Look al
someone like Steve Gadd - what an icon, He
cOmp |_'-t|_41l.- (.rmngetl- the whole perspective of
drumming with his crealvity and his vision. Bul he
makes the songs work. You can say ha's a brilliant,
technical drummer but he makes the songs work - it's
not the technigue that comes first it's the musicahty
that comes first
| think.

Litimately too - the art of playing a musical instrument

It's a combimation of elements,

something thal you can give back o your

woumeunily, or the so0 that
may b
Yoah, absolutely. The other thing i, if you're feeling
down, you can go to your instrument and play and
it"s an uplifting thing. 1'm not saying it"s always been
lika that. Sometimes one has 1o work really hard al
oni's psychology. The negative thaughts that might
come in. You start to compare yourself to other
players, silly negative things that can creep in early
o i you'ne plaving.
1 the net that | had a lsten to, the

L all your tracks ¢

Solo in Turkey™ disc is my personal favourite. In

dar Pazarciogiu

: the two of you

That's another thing I've been lucky with. I've
travelled all over the wold and collaborated with
musiaans of different cultures, I've been o Sudan,

soing on belwee

Thailand, India, Pakistan - loads ol differen] places.



I"m incredibly fartunabe to do

| dhon’t have 1o it to play mi My wife’s

A musician as a classical pianist. | ju:

50l | tinspires me
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INDIAN RHYTHMS FOR DRUMSET

«_demystifics the fundamentals of [ndian rhythms

and clearly explains this untapped creative resource

to drumset players.”
Steve Smith

« awonderful tool that will help you widen your

view of rhythm, add new reportoire to your

playing, and become a better musician.”

Benny Greh
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