In the first instalment of a great
new series,
Pete Lockett commences to make
a mean percussive racket
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A floor tom would be a possibility here. |

use a shallow 14" Premier tom which | tune
very low and mic very close to the head
from inside. It is amazingly bass end
orientated, much the same as Trilok
Gurtu's bass drum.




As you can see from the bell set-up on the timbales, the
wood block is in the middle, with metal agogo style bells
on the left and right. This means that you can easily play
right hand metal/left hand wood patterns or vice versa.
The low pitched tom to the left gives you that additional

Here we see the table in between the
congas and timbales, positioned so that it
gives a convenient drop-off point for sticks
as you move from timbales to congas. You
could try a table specifically designed for
stick use. | prefer models like this Dixon
one with raised rims so stuff doesn't fall
off. 1 actually make little ‘hills’ of gaffa
tape along the front edge, which make ea
troughs for the sticks to fit into, preventing han
them from rolling off when the inevitable

vibrations get going.
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bass end strike option, depending on how the drummer
is playing. For example, if he's locked into a tribal tom
groove, you might prefer to cut through with some toppy
stuff, whereas if he's on a general cymbal and hi-hat vibe,
then the low tom might be a good course of action.
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This picture illustrates the position | find most practical when
positioning congas and bongos for playing together while standing
up. I've chosen two rather than three congas for a compact set-up,
with the idea in the back of my mind that if three conga-style
patterns are required then I'll use a small, strapped-on djembe with
a drum mic positioned on the rim. As with all set-up requirements,

you need to find what's right for you.
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HAND-HELD
INSTRUMENTS:

Tambourine
Shaker
Multi-guiro
babassa
Clave

Gaxixi
Gricket
Eqyptian tabla
Tamborim

PLUS...

General shaky effects, including:
Vibratone,

Rainstick,

Seed pods,

Ocean drum,

Spring drums,

Birds,

Goats’ toenails and other toys...




