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Part 4: Percussion guru Pete
Lockett gets his tumba out for
the lads (and lasses)

FIGURE 1

SCRAPING MOUNTED TAMBOURINE
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HAND-HELD
INSTRUMENTS:

Tambourine
Shaker
Multi-guiro
Gabasa
Glave

Gaxixi
Gricket
Egyptian tabla
Tamborim

PLUS...

General shaker effects, including:
Vibratone

Rainstick

Seed pods

Ocean drum

Spring drums

Birds

Goats’ toenails and other toys...

FIGURE 2
SCRAPING MOUNTED TRMBOURINE
AND HITTING CONGAS
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Musical patterns for tumba and tambourine
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FIGURE 3

BASIC PLAYING POSITION FOR
TIMBALES. NOTE THE LOW TIMBALE
IS SET TO THE LEFT

Next, we'll work with the tumba nd fast rules, however, a few basic

Choosing which sound sources to leas of which sounds compliment
cambine is a context-related thing
that depends on the song and the

ach other is a good starting point
he tambourine/guiro combination

musical idiom more than on hard s quite a high. cutting frequency, so

FIGURE §
CONGAS: MUTE TONE

a warmer, more bassy tone would
naturally add another dimension.
For the next few examples we'll
employ the open and mixed tones
of the tumba to act as our bass

drum (see Figures 4 and 5} As you
can see from Figure 2, the
tambourine is placed comfortably
closer to the congas to minimise
any unnecessary stretching.

Examples 2-5 cover a few basics
for tambourine/guiro and tumba, In
Examples 6 and 7 we add in the
sound of the tambourine being hit
with the stick. This breaks up the
continuous scraping and gives rise
to more rhythmic possibilities

Figure 3 shows the basic playing
position for the timbales, with one
hand on the bells and the other
picking out the accents on the
drums. The rhythms will be loosely
Latin in feel, but are not to be
considered traditional,

Examples 8-10 lock at the
patterns involving the low cowbell
played with the right hand, while
Examples 11-13 look at high and
low cowbell combinations with the
right hand. Here is a plan of the bell



- sel-up, as per part one, Note that
the cowbells are on rack one, to the
right of the timbales

Examples 14-16 ook at a few
added strikes on the wood block,
mounted here on the timbales and

played with the left hand.

That's all for this menth — next
time we'll be putting together all
the technigues that we've explared
so far, but meanwhile, get busy with
combining your own variations. @
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M.B. Accent played near mouth of bell.
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