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» in Figure | and hit with the other clave (Figure 2).
Examples 2 and 5 show four traditional clave
patterns. Examples 6 and 7 incorporate some
straight beats on the foot pedal, and Examples 8
and 9 are exercises in playing rhythmically
opposite clave patterns with the hands and feet
Enjoy!

Examples 10 and 11 involve playing rimshots
on the timbale (Figure 5} to bring out some
different tones within the confines of the clave .
Mot exactly traditional, but very effective. #



