PIGK UP THE PIEGES

Part 7: In his quest to open up
percussion concepts to new
players, Peter Lockett finds
himself doing unmentionable
things with a guiro.
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some of the instrument changes a whole lot easier
Next we move onto our three part percussion Rl
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with a stick on the mounted tambourine (see Figs.
3 and 4). To move to the B section, the right hand
needs to put down the stick quite early to pick up
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the tambourine (Fig. 5). The left hand can ad-lib, = Y
making it sound a bit like a fill into the B section.

To come out of the B section, the tambourine — F 1 B F
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Q and exactly where everything needs to be at any
given point through the duration of a performance.
I'm going to finish this article with a concept that
I have found very useful when wanting to come
up with percussion parts which feel like they're from
the same root, but which are in fact different
At its simplest level, we take a short phrase with

which we want to begin every version of the thythm
we will create (Example 7). It may well be part

of what the bass is playing, or a horn riff, or
whatever. Then, see how many different ways

you can conclude the bar. I've explored just four
variants in Examples 8-11 but, as I'm sure you
realise, the possibilities are endless. {Incidentally,
these conga parts have been written in their skeletal
form, and are intended to be continuous sixteenths,
with all the unwritten notes to be played as

light touches — 'R,L.R.L'). Get stuck in!

Until next time, then. . 4
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