PICK UP THE PIEGES

Part 8: Hang on to your hollowed-
out gourd, mate! Peter Lockett
demonstrates the correct method
of going wild on percussion.
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SECTION INSTRUMENT EFFECTS

Intro Effecys/chimes spacey

A seckion cowbell/rimbales Latinesque

B section congas/bongos/cowbell warm and mellow
C seckion rampourine/caxixi supportive

This month the chart will follow
mat: Intro, A, B.C, A B, C
The intro is an ad-lib so

this
nd effects

section — shakers, chimes and small

und effects. There

considerations here: firstly, would
metal, bell-like, chime-based wo

nd dry

warmer a seed pod and

shaker-type effects be more

answered within the context of the
song and the songwriter. Don't be

afraid of that big ¢ ion, "What do

vou think? If you give
that you want to play what the

bandleader wants to hear, and are

This section ends with a featured one

bar timbale fill and then move

the B section. 5
next to timbales. I'd tend to mic this

sonto

ee Fig. 2 for bass tom

close inside the head to get it really

ssy. The sticks should be placed on
the table by the congas [(see Fig. 3)
The B section is a conga/bongo
pattern from the early examples. also
ing the foot cowbell (Fig. 5)

ds the end of this section we

have to prepare for the C section

tambourine in the right hand and

caxixi in the left — see Fig. 4 for

playing position. The tambourine is
played in the shaker method with the




FIG. 3: STICKS
PLACED ON
TABLE, WITHIN
EASY REACH FOR
CHANGEOVER.

FIIG. 2: BASS TD

POSITIONED
NEXT TO
TIMBALES.

F1G.4: TAMBOURINE b ‘
PLAYED SHAKER-
STYLE, CAXIXI HELD

VERTICALLY.

l

i

caxixi held vertically, moving it : I g o

sharply up and down to slap the E:——i

beads on the bottom ;
he caxixi should be on the table Low Hi Low Bongo  Hi Bongo Heel Tip Slap Open Mute

to the left of the congas. To change, Conga Conga Open Open . azz i .

during the last bar of B, pick up the | onme

caxixi while filling in on congas with 1 J

the right hand. Swell with caxixi over \J» | | F =] | —

the last quarter note while the right [ i - — = e q

hand picks up the tambourine and — '
g’. in on Beat | of the C section Erlgri' Cowbell Tum}-:::ale C;I;‘;smsbg]lﬁ:k Shak[?:)l?:g:;mnu Sha{kée:cl'::;?&%nne Caixxi

h that serniquaver pattem

All that remains is to swell with the
caxixi and tambourine as you put
them down to the left and right of the

cangas, first with the caxixi, which
th

-1y picks up a stick as the

tambourine finishes its swell, lands

the table, and the right hand picks

up a stick {from the same table} and
Bang’, back to the timbale
section. What we end up withisa

ywiell A

varied percussion chart, the sort of
thing that can make a great difference

to a song and the sound of a band. #
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