PIGK UP THE PIEGES

Part 9: All-round percussion dude
Peter Lockett takes us off the
beaten track with the Egyptian
tabla and describes what it takes
to be a shakermaker with some
Blue Peter-style do-it-yourself
advice (ask a grown-up to do

any tricky cutting out).




made a drum, hit it without

inhibition and made a noise. One

thing is for sure, when he hit it he
didn’t think, 'Am | doir
He discovered and created. So why
shouldn't people today endeavour

t right?

dis r their own voices instead

of always referring to other people's
values to create their self worth?
Just check out Keith |arrett’s Spirits
album where he's playing tablas
with mallets — amaz

Anyway, this month we're going

to be incorporating the Egyptian

tabla, using two tones learnt on the
£ open and slap.
Along the rim, sound with the

right and left hands. The goal of this

integration will be to mix the drum

with some conga tones. To do this
we need to raise our left leg on a
stool or box and balance the drum
along the angle of our leg, with the
left hand coming over the top as in
Fig.1: where the left hand helps to
hold it in place.

Mow, a brief summary of the four
strokes:
Fig.2: Right hand,

Resonant open tone as per conga

open tone

open tone
Fig.3: Right hand slap. Same as

1ga slap.
Fig.4- Right hand, rim. Fi
right on edge of drum.

finger

Fig.5: Left hand, rim. Fingers hang

ver top edge of drum and ring

finger hits sharply on tep rim edge

These strokes are represented by
phonetics in Egypt, but for the
purposes of this instalment we
really don't need to look at this

FIG. 4: RIGHT
HAND RIM
STROKE.

Examples 1-6 are rhythms just for
Egyptian tabla.

Examples 7-12 are combinations
created by moving the right hand

over onto the congas.

The mellowness and warmth of

the congas works well with the

sharpness and 'cut’ of the tabla.
Bongos wouldn't work as well
because both instruments display
such similar frequencies

Ta finish this manth, I'd just like
totalkab

shaker ir

about sound effect-type
ruments. [n my opinion

you really can't have encugh of

these, The

go down well in the
studio and can add an awful lot live,

not just because of how they sound,

but also because you can employ
some dramatic arm movements if
e your mics with care.
There are many different shakers
you can use that offer a wide range

You p

of sounds. Good stuff on the market

includes the Meinl birds and

crickets, some of the Remo sprung
drums and a lot of LP stuff, but
remember, ;

own. It sounds a bit Blue Peter on

paper, but you'll be surprised by

what sounds you can come up with

you string 50 bottle tops or some

cine bottles together.
you get something

Sometimes

much warmer in tone than some of
the stuff made by big companies

FIG. 5: LEFT
HAND RIM
STROKE.
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